Comparisons with European culture have often generated feelings of discomfort and anxiety in the United States. Since the age of the Enlightenment, American culture has been associated with a desert or wasteland. This conceptual inclination persisted well into the 19 
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'genteel' (Trachtenberg 1982: 14346) . Cultivation was therefore associated with the domestic sphere, the eastern elites and, inexorably, with the Old World. From the 1850's onwards, the onset of cultural narratives exalting the role of the West and the Wilderness altered this assumption, so that Europe's untarnished aura of sophistication gradually began to be perceived as weak and effeminate, not to mention obsolete (Stetler 2012: 146) . Let us consider the way in which Theodore Roosevelt urged the 'men of the greatest city of the West' (i.e., Chicago) to adopt the 'doctrine of the strenuous life' against that of 'ignoble ease' (1900: 1), or how he asserted in The Winning of the West, that: 'To succeed in the wilderness, it was necessary to possess not only daring, but also patience and capacity to endure grinding toil' (Roosevelt 1897: 174) . Another powerful 'influencer' in this direction was Buffalo Bill
Cody, who presented audiences with high-impact allegories of hardy plainsmen engaged in 'civilizing' actions over 'savagery' (Turner 1953: 11) . His 1886 show brochure insisted that 'without the rifle ball we of America would not be to-day in possession of a free and united country, and mighty in our strength' (show programme 1886, cited in Lewis 2010: 263) .
These narratives introduced the notion of a civilization attained by action, exertion and labour, and designated the 'Wild' West as the ideal realm of virility and youth, which opposed the industrialized East, and by extension, therefore, Europe was envisioned as passive, emasculating and decrepit. In this emerging dialectic between 'youthful America' and 'antiquated Europe', it can be argued  borrowing from Edward Said's critical concept of Orientalism  that 'antiquated Europe' served the same purpose of an Orient within American minds. 2 The rise of an industrial and economic empire fostered America's 'Manifest Destiny' as a progressive nation ready to be projected into the future. This enabled American commentators on Europe to adopt attitudes of patronizing superiority towards those nations (such as Italy) where, for a variety of reasons, industrialization was not as advanced. Yet mechanization, far from reassuring the collective preoccupations of fledgling America, only 5 concealed cultural anxieties behind a mask of modernity. This attitude revealed Gilded Age America's true ambitions of a cultural revanche over the Old World; it was only by disparaging the national character of the European 'Other' that Americans could elevate and promote their own (Cosco 2003: 8) . Indeed, in what would seem a stark contrast to the ideology of the United States as a forward-looking nation, American society continued to surround itself with images of the Old World, and in particular of 'crumbling' ancient Rome.
Beginning with the early republic, and up until the end of the nineteenth century, the use of ancient Roman iconography continued to be flaunted in many spheres of American public life. From emblems on monuments, seals and coins, up to Latin mottoes, quotations and names of public buildings  such as the 'capitol', the 'Senate' chamber, or Universities'
'campus'  the metaphors of ancient Rome enveloped the country, by and large, and quickly started to be incorporated into 'modern' American identity. At the same time, comparisons between the new 'American Empire' and 'Imperial Rome' began to appear in a variety of publications, which often designated Americans as 'the New Romans of the West' (Woodward 1992: 6377) . Yet, despite the West's perfect embodiment of the spirit of American Exceptionalism, Old World references and symbols continued to adorn American society. America was not yet fully at ease with the cultural complex of 'lagging behind' Europe  that  which was at times disparaged for its backwardness, but was still generally regarded as the true 'anvil', where real culture was moulded. Half a century later Henry Nash Smith rightfully situated this as an inherent paradox within Turner's thesis (Smith 1973: 260 and Warren 2005: 297) . In this context, Buffalo Bill Cody was capable of responding to the collective longing for an 'all-American culture' with a spectacle which represented 'something at once cultural and natural'  both manly and educational (Warren 2005: 293 4 Particularly in the area of opera and theatre, Italy was still considered the leading authority and exponent (Wilson 2007: 18 Rome' (Russell 1960: 337) . At the same time, a British newspaper published a comical ode to 'Buffalo Bill in Rome' which exhorted Cody to conquer the eternal city, as he had just done with Britain; pointing out that on that matter he had 'done more than Julius C./ He could not down the Britons!', and that taking his 'stalwart Indians braves/ Down to the Coliseum/ The wrote from Naples to an American acquaintance. Taking 'such a big outfit into strange countries' was considered, in fact, an audacious move on Cody's part, even by his own extravagant standards (Cody 1890) . For this reason, few international showmen attracted a similar level of public attention. Even the seasoned entertainer, P. T. Barnum, was paid less notice during his extended London tour that same year. 6 Cody had all eyes on him and this motivated his crew of publicists to work particularly hard to impress Italian crowds accustomed to grandiose feats of showmanship. Yet, not long into the show's first Italian stay, the spectre of America's dearth of culture returned to trouble Cody and his entourage.
According to the Wichita Daily Eagle: 'report comes from Rome that Buffalo Bill was extremely mortified when he discovered the ridicule with which the ignorance of American tourists is regarded at that ancient city' (Anon. 1890a: 7) . This realization certainly moved between Buffalo Bill and Barnum there is the same difference between an authentic
Indian and an Indian from Liverpool, between a stuffed buffalo and a wild one.
Barnum is a notorious charlatan, Buffalo Bill is an old-school pioneer, he has been a valiant soldier and has actually risked his life hundreds of times, before Interestingly, the Italian press has focused primarily on the mutual reactions of the encounter between Leo XIII and the Native American performers, omitting to talk about the conversation between Cody and the Pope, while the press coverage in the English language emphasized that fact instead:
The Pope […] appeared delighted to see the much-talked-of Buffalo Bill. In an answer to a question on the subject of the vast expenses incurred by the enterprise, col. Cody said:  'Holy Father, we went to Spain because from that country Christopher Columbus started to discover America. We come 13 to Rome to make history, and because it is the most ancient and glorious city in Christendom' (Anon. 1890j)
As these words point out, the meeting between Buffalo Bill, Native performers, and the Pope, Buffalo Bill plays a crucial role. This proliferation, as Lottini has aptly put it, went on to involve theatre and cinema (Lottini 2012: 19899) , as well as the graphic arts (Gallo and Bonomi 1996: 75) . It is no coincidence that the 'western' has been twentieth century Italy's most striking example of popular cultural export. and its inhabitants as inherently treacherous and dishonest (Buonomo 1996: 18) . Second, American newspapers reported increasingly on the miserable condition of the Italian peasantry (Anon. 1902: 8) , while eminent politicians  the cowboy president Theodore
Roosevelt to name but one  incorporated elements of pseudo-social sciences in their speeches, in an attempt to put forward the idea that the class of immigrants arriving on American shores was irredeemably unfit for assimilation (Luconi 2011: 5) . Such rhetoric of cultural supremacy was aimed at enhancing the confidence of Americans. Still insecure about the position of their culture in the western world, Americans feared that the 'cross-fertilisation of cultures' that mass-migration was bringing about  especially contamination by certain groups of migrants, considered 'inferior'  would endanger their national character (Wilson 2007: 17 and Fiorentino 2013: 311) . As part of the context in which the Wild West show was played out, these cultural tropes definitely had the effect of creating bias, especially among the press coverage that followed the Wild West show in Italy, but also in Cody, himself, and in the members of his crew, including the Native performers. Cody, who had publicly flattered the aristocracy, the clergy, and the Italian public opinion on many occasions, That makes my heart heavy. It is not so in the land where the sun goes to sleep […] My people, I want you to remember that these men who ask money from us, and the small boys who follow us through the streets and laughs at us will all die like the people who used to live here, and their houses will fall down like these you see around you'. (Anon. 1890s) According to other commentators of the Italian tour, it was not just the poor people who were devious and corrupted in decadent Italy but also the rich. A British newspaper recounted the forgery in Naples of 'four-thousand five francs banknotes', which:
Were passed at the door of his (Cody's) We are no longer a squalid Democracy, secure chiefly by reason of our isolation, a
Pariah among the governments of men. We are a Nation  with the biggest kind of N  a great imperial Republic destined to exercise a controlling influence upon the actions of mankind and to affect the future of the world as the world was never affected, even by the Roman Empire… The struggle of the future will be the survival of the fittest. Why should we not begin to look about how things are going and to cast about for our particular interest and glory? (Healy 1970: 46) To reflect this change, Cody transformed the format of his Wild West show into an ethnographic exhibition of peoples and armies, meeting the collective longing for exposure to the 'exotic' at world's fairs and tapping onto Italy's inferiority complex concerning its lack of foreign colonies. By 1906, the United States had become a de facto colonial power, while
Italy's colonial efforts had had embarrassingly disastrous results. Italy was left with the 'hyena's share' of Europe's 'scramble for Africa', and to make matters worse suffered a series of defeats in the regions the government was trying to secure, of which the most crushing occurred in Dogali (1887) and Adwa (1896) (Choate 2008: 31) . Considering that several members of Sonnino's and Giolitti's governments had been diligently attending Cody's 1906 show in Rome, it is likely to think that witnessing America's colonial 'splendour' parading before their eyes in the 'Congress of the Rough Riders of the World', revived the frustrated colonial ambitions of the Italians, which a few years on would culminate in the conquest of Libia (1911) (Anon. 1906: 3) . 11 The The grandeur of ancient Rome is employed, once again, as a metaphorical comparison for
Cody's accomplishments, and another emblematic figure of Italy's past is invoked:
Christopher Columbus. Just as the Genoese navigator had contributed to bring modernity in 
